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PROCEEDINGS FOR 1902. XXVli 

THIRD SESSION, TUESDAY, DECEMBER 30. 

The session began at 3.30 p. m. 

12. " Gottfried's Tristan from the Standpoint of Morality." 
By Professor Daniel B. Shumway, of the University of Penn- 
sylvania. [To appear in Modern Philology, I, 3.] 

[The purpose of the paper is to prove that the charge of immorality, so 
frequently made, is undeserved. The morality of a piece of literature is 
to be judged by the underlying motive. The ideals of the Middle Ages 
differed in many respects from those of to-day (conception of ere, love, 
truthfulness, etc.). Gottfried is a child of his time, and must be judged 
from his own standpoint, not from ours. His intention is to depict an 
overpowering passion and the misery it wrought. He observes the utmost 
delicacy and tact in dealing with delicate situations. — Twenty minutes.'] 

13. "America in the Popular and Student Poetry of Ger- 
many." By Mr. Emil A. C. Keppler, of Columbia Univer- 
sity. 

[A discussion of the reason why there is no early mention of America 
in the popular and didactic poetry of Germany : Goethe, Herder, Schubart, 
Schiller, etc. Indian, Slave, Eevolutionary, and didactic songs and poems 
of the 18th and 19th centuries. Freiligrath was the starting point for folk 
songs, Mathias Claudius for student songs and poems of the day. " Wan- 
dersongs " and Student songs. 

The difference between the attitude of Germany, in the 16th and 17th 
centuries, towards our country and its discovery, and that of other Conti- 
nental countries and England is due to the internal dissensions in Germany 
and also to the fact that Germany was not a sea-power. 

In the middle of the 18th century, and even after, interest was exceed- 
ingly keen, owing to the greater political importance of Germany and of 
America, and owing, also to the liberty-loving and idealistic character of 
the Germans, who recognized a kinship in aim between America and them- 
selves. No poet of Germany of any account since the days of Goethe and 
Schiller has failed to say something about America. 

Through the medium of the great poets "America " entered into the ken 
of the people ; and by the constant stream of emigrants, who retained their 
home ties by constant correspondence with the fatherland, the popular mind 
was thoroughly but very vaguely filled with notions of America. 

This gave rise to songs still current and, apparently, still coming into 
being about the German wanderers to America. These are true folk songs. 
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The names will sufficiently indicate their character ; " Die Auswanderer " 
(1896), "Lied der Elsiisser Auswanderer" (1845-1850), "In Philadel- 
phia " ; " Meister Uriases Reise " is almost a popular song. 

The student songs are decreasing, as can he seen by comparing the 
Kommersbilcher for the years 1870 and 1901. But a few can he mentioned : 
" Der Pfarrherr Carl Pistorius aus Freiburg," " Franz Drake," " Bruder 
Straubinger," and " Eine Pfeife Tubac." 

The tendency of the student songs is the reverse of the popular song ; 
these latter glorify America as a refuge from oppression, while the student 
songs make it out to be a place for the scum of the earth. — Ten minutes.'] 

14. " The Contribution of Symbolism to the Evolution of 
Literature in the Nineteenth Century." By Dr. A. Schinz, 
of Bryn Mawr College. [See Publications, xviii, 2.] 

[Symbolism is the most representative protest against Naturalism, i. e., 
the tendency to reduce art to the mere observation of scientific laws, which 
are only means of rough classification of phenomena for the convenience 
of scholars, and by no means adequate to the real complexity of nature. 
Hence Symbolism stands for: (1) the inclination to odd and eccentric 
creations that baffle any attempt at scientific treatment; (2) the use of the 
indirect symbolic language in order to avoid accurate and minute descrip- 
tion; (3) the theory of the "tiers libre," according to which there are as 
many good forms of poetry as there are individual poetic feelings. — Twenty 
minutes.] 

This paper gave rise to an animated discussion between 
Professor A. Cohn, Dr. A. Schinz, Professor E. E. Hale, and 
Dr. F. H. Sykes. 

15. " The Fable Referred to in Aliscans." By Professor 
E. S. Sheldon, of Harvard University. [See Publications, 
xviii, 2.] 

[The old reading of the line concerned is : " Est ce la fable du tor et del 
mouton f " Paris would change the last word to nuiton, understanding 
that the allusion is to a lost fable. He thinks nuitwi the original word 
because scribes would not have changed mouton to nuiton, while the change 
of nuiton to mouton was easy, for nuiton was a rare word which embarrassed 
copyists. Objections to this are (1) that nuiton probably was not a rare 
word, and (2) that the nuiton, not being a fable animal, cannot well have 
been in the fable originally, Manuscript evidence alone is in this case 
indecisive. — Another way of attacking the problem. Consider the situa- 
tion. The king seems to be about to break his promise to help Guillaume. 



